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THE GUELF TREASURE 


PRELIMINARY announcement must be given at this 
time of the remarkable acquisition made during the early 
part of August from the Guelf Treasure. The purchases for the 
Museum consist of six objects of the rarest character; these 
were secured in the week following the formal opening of the 
exhibition held in the Staedel Institute at Frankfurt-am-Main 
from August 1 to September 25. Their acquisition was made 
possible through a large appropriation by the Huntington Art 
and Polytechnic Trust supplemented by a generous addition 
from Mrs. R. H. Norweb, plus a considerable sum from the 
Wade Fund. These agencies permitted the Museum to be the 
first to make acquisitions of prime importance from this world- 
famous, royal treasure. 

The Guelf Treasure, or Welfenschatz, is composed of eighty- 
two objects, the sacred relics of the Cathedral of St. Blasius at 
Brunswick, and was formerly in the possession of the Ducal 
House of Brunswick-Liineburg. Only recently was it purchased 
in its entirety by three of the leading dealers of Frankfurt. It 
“is the only existing medieval ecclesiastical treasure which, 
through many centuries, owes its existence entirely to the un- 
tiring efforts of one of Germany’s most famous royal houses. It 
is a unique and final witness to the wonderful mentality of the 
Middle Ages . . . . German medieval goldsmith’s work is no- 
where more marvellously represented than here .. .” Many of 
the objects were themselves brought back from the crusades, 
and it is actually recorded that Henry the Lion sought out cer- 
tain of these relics which he later had placed in suitable mount- 
ings of gold, silver, or gilt copper, adorned with the skill of the 
finest craftsmen of Germany. By the year 1203 the glory of the 
House of Guelf was waning, and, although many objects of 
great beauty were added to the treasure as late as the fifteenth 
century, the finest were procured during the earlier heyday of 
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this great family. Itisto this period that our six acquisitions date. 

The Guelf Treasure belongs to the small category of cele- 
brated medieval treasures preserved in churches and “can only 
be compared with the treasures of Trier-Limburg, Aix-la- 
Chapelle, and Essen in the west, and to the partially scattered 
collections of Bamberg, Ratisbon, and Bale in the south, and to 
the Cathedral Treasures at Hildesheim, Halberstadt, and Qued- 
linburg in the near neighborhood.” 

After the close of the exhibition at Frankfurt, these objects 
will be shown for a month or six weeks in the Schloss Museum 
in Berlin. Following this, our acquisitions will be forwarded to 
the Museum, and arrangements will then be made to put them 
on exhibition at the earliest moment possible. The pieces are: 


1. Medallion in enamel on copper, German, VIII Century. Probably Frankish 
provenance. 


2. Ivory horn of St. Blasius, Byzantine, XI Century. 


3. Portative altar with plaque of agate. The outer border, Byzantine, XII 
Century; the inner band, German, probably Lower Saxony, about 1200. 


4. Paten of St. Bernward, German, Hildesheim, XII Century. By the Oswald 
Master. The mounting is by a German Gothic craftsman, end of XIV 
Century. 


5. Arm reliquary, silver gilt and enamel, with medallions of Christ and 
Apostles, German, Hildesheim, about 1175. 


6. Reliquary in form of book, withivory plaque on cover, “Marriage at Cana,” 
Liége, XI Century. Mounting, second half of XIV Century. = w.M.M. 


WILLIAM MATHEWSON MILLIKEN, DIRECTOR 


On August 8, William Mathewson Milliken, at that time Curator 
of Painting and Decorative Arts in the Museum, was appointed 
Director of The Cleveland Museum of Art to succeed Frederic 
Allen Whiting. He will retain his Curatorship of the Depart- 
ment of Decorative Arts. Mr. Milliken is now in Europe, but 
will return in October to assume his new duties. 


NATARAJA, LORD OF THE DANCE 


In the south of India, Siva is worshipped as the Supreme Deity 
and is represented in numberless places either in human form or 
else by a symbol. Brahma, Vishnu, and Siva make up a sort of 
trinity, in which there is as much equality as there can be with- 
out lowering Siva from his exalted position. 
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“Under the name of Nataraja in the Southern Saiva' system, 
Siva is conceived as the Lord of Dancers or the supreme Dancer 
.... Apart from the special legends connected with the dance 
(or dances, for there are many) of Siva, its general significance 
is the manifestation of Being in the temporal form of Becoming 
—‘like the heat latent in firewood, He diffuses His energy in 
mind and matter and makes them dance in their turn.” The 
dance is in fact a dramatization of the Five Activities—evolu- 
tion, continuation, destruction, illusion and enlightenment— 
which constitute the world process. An image such as that of 
Nataraja we may regard accordingly as complementary to that 
of the seated Buddha—these are the forms of action and in- 
action, Becoming and Being, neither superior to the other, but 
actually the same condition seen from two different points of 
view... As the Supreme Being all activities are his (i.e. Siva’s): 
but in so far as his character is special, he is still a god of de- 
structive powers. He wanders through the world as a naked and 
penniless ascetic; he plays on musical instruments and dances 
in ecstasy; his locks are long and tangled, his body is smeared 
with ashes; he behaves like a madman, and dallies with the 
daughters and wives of the sages.’”* 

Images of Nataraja in both stone and bronze are not un- 
common,‘ although they vary as to size, period, and artistic 
conception. The one in bronze illustrated on the cover fails by 
only three and a half centimeters’ to equal the height of the 
famous example in the Madras Museum, with which it appears 
to have been contemporaneous. Scholars are still seeking a 
method of dating that will satisfy all their requirements, and 
until it is found only approximate accuracy may be assumed. 
In the present instance, where the exact provenance is unknown 
to the writer, comparison with similar monuments affords the 
single means of assignment—a means all too flimsy under the 
existing divergences of opinion. It seems, none the less, conserva- 
tive to suggest an origin in the fourteenth or fifteenth century 
of our era. 


1 Adjective applied to the cult of Siva. 

2 Tiruvataourar Purana, a Tamil text. 

3 A. K. Coomaraswamy, Catalogue of the Indian Collections of the Boston Museum of Fine Arts. 

4 There are examples in bronze in Boston, Calcutta, Colombo, Copenhagen, London, Madras, 
Paris, Philadelphia, Tanjore, various temples of Southern India and elsewhere. 

5 Height, including base: 4374” or 1.115 m. 


149 


d 
| 
= 
i 
4 
! 
{ 
i 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


There are numerous symbols to designate to the worshipper 
various attributes and processes. In the forehead is the third eye 
of wisdom; the drum in one right hand stands for creation, and 
the fire in the opposite left, for destruction; the lower right hand 
signifies protection, and the remaining left points to the up- 
raised foot, refuge of salvation; trampled under the other foot 
is the dwarf of illusion; and the presence of a man’s earring in 
one ear and of a woman’s in the other is evidence of the bi- 
sexuality of the god. The serpent coiled around one right arm 
has been partially broken off, and the streams of hair that 
should splay out fan-like from the base of the head have dis- 
appeared also. The circle of flames around the whole is the 
Universe. 

The legend symbolized in the dance is as follows: “Siva ap- 
peared in disguise amongst a congregation of ten thousand 
sages, and, in the course of disputation, confuted them and so 
angered them thereby that they endeavored by incantations to 
destroy Him. A fierce tiger was created in sacrificial flames, and 
rushed upon Him; but smiling gently, He seized it with His 
sacred hands, and with the nail of His little finger stripped off 
its skin, which He wrapped about Himself as if it had been a 
silken cloth. Undiscouraged by failure, the sages renewed their 
offerings, and there was produced a monstrous serpent, which 
He seized and wreathed about His neck. Then He began to 
dance; but there rushed upon Him a last monster in the shape 
of a hideous, malignant dwarf. Upon him the God pressed the 
tip of His foot, and broke the creature’s back, so that it writhed 
upon the ground; and so, His last foe prostrate, Siva resumed 
the dance of which the gods were witnesses. A modern inter- 
pretation of this legend explains that He wraps about Him, as 
a garment, the tiger fury of human passion; the guile and malice 
of mankind He wears as a necklace, and beneath His feet is 
forever crushed the embodiment of evil.” 

Another legend, of a different type, appears to be more for 
the ignorant than for the initiated. “Siva and Kali (his wife) 
quarrelled one day on the subject of their talent in the art of the 
dance, each affirming that he danced better than the other. 
‘They begged Vishnu to act as judge. Kali imitated so perfectly 
the gestures of her husband that Vishnu could distinguish no 

1A. K. Coomaraswamy, Selected Examples of Indian Art. 
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difference, and found it impossible to pronounce judgment. But 
Siva had recourse to a stratagem; he raised his leg much higher 
than modesty would permit a woman to do. Kali dared not 
imitate him, and Siva was declared the victor.’” 

“The patronage which the kings of the Chola dynasty ex- 
tended to the revival of Saivaism from the roth century onward 
has lent an impetus to South Indian sculpture which has added 
an unique chapter to the history of Indian Art.’” 

By way of aesthetic appreciation, perhaps it is permissible to 
appropriate—for such a superb creation—some of the praise 
that Rodin bestowed on the Madras figure:’ 

“Tn the full bloom of life, the stream of life, the air, the sun, 
the feeling of being is an overflowing. Thus does the art of the 
Far East appear to us. 

“Today, the beauty of bronze is immutable. The impercepti- 
ble movement of light. One feels those immovable muscles— 
ready to surge, if the light vanished... . 

“As in something divinely regulated, there is not in that body 
an indication of revolt; one feels that everything is in its place. 

“The divinity of the human body was obtained in this epoch, 
not because it was nearer the origins, for our forms are still the 
same; but the bondage of today thought it would emancipate 
itself in everything; and we are thrown off balance. Taste is 


lacking... .’ H.C. H. 


OLD EMBROIDERIES IN THE MUSEUM 


An embroidered panel recently acquired by the Museum has 
points of similarity to the famous antependium or altar-frontal 
exhibited at the Barcelona exposition in 1929—the property of 
the Collegiate Church of Santa Maria de la Seo of Manresa, a 
city of Spain about thirty miles northwest of Barcelona. This 
altar-piece was designed by Geri Lapi, a Florentine artist of the 
fourteenth century, little known except for his art embroidery; 
the quaint inscription in needle-work, “Geri Lapi rachamatore 
me fecit in Florentia,” fixes the authorship. It depicts scenes 
from the life of Christ: a large Crucifixion is in the center, and 
1G, Jouveau-Dubreuil, Archeologie du Sud de I’ Inde. 


2.0. C. Gangoly, South Indian Bronzes. 
3 Ars Asiatica, No. 3: Sculptures Civaites de I’ Inde. 
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there are nine scenes in three rows on either side—on the left, 
the Birth and Youth of Christ; and on the right, the history of 
Christ’s Passion. 

The panel now in the Museum was also a part of an altar- 
piece, simpler in form than the Manresa antependium. The plan 
followed was the primitive one of six small scenes on either side 
with a larger Crucifixion in the center. On the left were the 
Annunciation, the Nativity, the Adoration, Christ Among the 
Doctors, Judas’s Betrayal of Christ, and the Flagellation; on the 
right, the Resurrection,’ the Descent from the Cross, Christ in 
Limbo, Christ Appearing to the Magdalene, Christ Appearing 
to St. Thomas, and the Ascension. The size of the individual 
panels is small, that of the Resurrection measuring only sixteen 
by eleven inches. Unlike the Manresa antependium, this altar- 
piece bears no inscription. Six of the panels, including the 
Resurrection, were formerly in the collection of M. Iklé of Saint 
Gall.’ 

The Museum embroidery follows the early compositions of 
the Resurrection of Christ, placing Him in the center of the 
picture, in frontal view, about to step from His tomb or sar- 
cophagus. One foot, bearing the mark of the nail, appears over 
the edge; the other is still within the sarcophagus. His right 
hand, showing the wound from the crucifixion, is raised in bene- 
diction, and His left holds the so-called resurrection banner, 
white with a red Greek cross, floating from a tall staff, the em- 
blem of victory won by the cross over the grave. He is robed in 
a blue mantle lined with lemon yellow which falls over his left 
side, exposing the right and showing the tunic. His head is sur- 
rounded by a nimbus of the cruciform type. 

Christ is guarded by seven soldiers who are grouped about in 
sleeping postures. Above these and on either side of Him is a 
tree of three branches. A scroll ornament fills in the background 
of the small picture. The drawing of the figures is not as sensi- 
tive as that of Geri Lapi. The face of Christ is broader and more 
robust, less spiritual in type. The figures of the soldiers are also 
more robust and more clearly defined. Though it seems slightly 
later in date than the antependium, the panel retains primitive 
qualities of the fourteenth century. It is Italian in type and 

1 Now in The Cleveland Museum of Art. 


2 Louis de Farcy, 4 /a Broderie du XI siecle jusqu’a nos jours (Angers, 1890), II© supplement 
1919, pl. 187. 


152 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


almost surely from a workshop of Italy. The designer and the 
original provenance of the Museum piece are at present un- 
known. 

The figures of the picture are embroidered largely in point 
fendu, a satin stitch of long and short variety. Seven shades of 
blue are used in the mantle of the Christ, running from light 
blue to a shade approximating navy. The yellow lining of the 
robe shades into bluish-green. The hair and beard are in shades 
of brown silk. Bits of light silk that still cling to the tunic point 
to the fact that this too was embroidered, but it is impossible to 
be sure that white was the color originally used. 

The second soldier on Christ’s right is dressed in helmet and 
plate armor embroidered in satin stitch of blended shades of 
blue silk; the shoulder ornament is outlined in red silk. The 
third soldier, who is reclining, is dressed in chain mail, which is 
indicated by two parallel lines of backstitch in bright blue. His 
shield is worked in golden brown silk closely laid on the founda- 
tion linen and couched with tiny stitches. His boots are in two 
shades of red satin stitch. The soldier lying directly in front of 
the casket is dressed in plate armor embroidered in yellow shad- 
ing into dark green. He leans on a shield which is embroidered 
in blue silk thread laid on and couched in small diamonds by 
fine silk thread. Each diamond bears a white silk thread star. 
The ornament on the armor is outlined in red, as with the 
armor of thesoldier previously mentioned. The helmet, face, and 
hands show indications of embroidery. 

To the left of the Christ is a soldier whose armor is embroid- 
ered in a metallic thread which has not withstood the wear of 
time. Other soldiers, appearing to the left and right of the 
Christ, retain only slight traces of the original embroidery. The 
drawing of the trees is primitive, and the embroiderer’s needle 
has enhanced this quality by the use of fishbone stitch. The 
interior of the casket is indicated by two shades of purplish- 
brown to give the impression of depth. 

The spaces in the picture not filled by the main composition 
are embellished with a relief scroll ornament which, like that of 
the ornament of the casket, is in linen cord that has been laid 
on the design and couched. No gold appears in the background 
which has been prepared for the rich material which has never 
been put on. 
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The picture was drawn on linen by the artist and made ready 
for the embroiderer’s art. It is at present framed in a cherry red 
velvet which enhances the colors of the panel and is charming 
in its effect. The embroidery is on exhibition in Gallery III 
where it will remain for some time. 

This is the first of a series of articles on Old Embroideries in 
the Museum. Others will appear in later issues of the Bulletin. 

G. U. 

A GALLIC WARRIOR 

The motion picture of a growing plant speeded up to show days 
in minutes reveals a pattern moving in space and time, forces 
balancing forces, creative energy interacting with light from 
above and gravity from below. A museum provides similar 
pictures of the movements of peoples and cultures. Turn the reel 
backwards: the Gallic taste of modern French art resolves into 
Renaissance traditions from Italy; then into medieval Norman 
and Frankish character, fused with earlier Gallo-Roman mix- 
tures; again into memories of the Gaul which Caesar saw 
divided into three parts; and back of that, the turbulent move- 
ments of nomadic tribes. 

A side light comes from a small marble head’ of a Gaul, Greek 
in workmanship, Egyptian in provenience. It is said to have 
come from Alexandria, so if it were not actually carved by a 
Greek in Alexandria it probably would have been brought into 
Alexandria in the centuries when the city was Greek. 

Gallic warriors bit into the imagination of the Greeks when 
they poured into the south lands in the third century B. C., 
seeking space and booty. Magnificent in physique and courage, 
the invaders stirred Greek admiration along with anger. The 
race had spread rapidly over Europe, pressure and momentum 
driving hordes of them, nomadic fighters with wives and chil- 
dren, down through the mountain passes into Italy and Greece. 
They met the Greeks in Macedonia, and after a temporary 
check continued as far as the oracle of Delphi, where Apollo 
turned them back in 280 B. C. A body of them split off, at the 
invitation of a petty king in the north of Asia Minor, and follow- 
ing the northern shores of the Mediterranean eastward they 
crossed into Asia. After their immediate purpose was satisfied, 
they remained to ravage the land, especially the rich Greek 

199.440 Height 434” (105 mm.) Purchase from the J. H. Wade Fund. 
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cities of the Asiatic coast. After nearly half a century of such 
life, they were forced by the Greek kings of Pergamon to settle 
in the north of Asia Minor in a region since known as Galatia. 
It was their descendants, mixed with the earlier population, 
to whom Paul wrote his Epistle to the Galatians. The victories 
of Attalus I in the third century B. C., and of Eumenes II in the 
second, gave occasion for commemorative sculptures of battles 
between Greeks and Gauls. The most widely known of these 
sculptures is the ““Dying Gladiator” of the Capitoline Museum 
in Rome, still holding its popular name though recognized as a 
dying Gallic warrior. 

The little head of a Gaul, illustrated at the right on the inside 
of the back cover, is a Greek work of the period of these wars. 
Its origin is unknown, but it seems to have been broken from 
some fine relief, possibly the front of a sarcophagus like the 
famous one called the “Sarcophagus of Alexander” in the 
Museum at Constantinople. Its tragic character is typical of the 
Pergamenian interpretations of their defeated Gallic enemies. 
The Greek artist was always generous in showing his foe as 
quite worthy of the struggle, not worse than himself but differ- 
ent. The Greek was always the gentleman; the Gaul, the heroic 
barbarian, capable of suffering but incapable of living in defeat. 

The head in question is more impressionistic than the sculp- 
tures attributed to Pergamon. The technique suggests Alex- 
andria in the third century B. C. but the subject certainly refers 
to the wars of Pergamon and the Gauls. Traffic of artists and 
ideas was as easy between Alexandria and Pergamon as it is 
between Paris and New York. 

The miniature head’ illustrated in the center of the page was 
bought in Egypt some years ago, but, like the head of a Gaul, 
it is untouched by Egyptian influence. It is certainly Hellen- 
istic, a slight thing but of Greek charm. 

The portrait’ at the left in the illustration is Roman. It has 
been in the Museum for fifteen years, but is illustrated now for 
the first time. Straightforward and highly skilful, it has the 
quality of the first century A. D. Other than that, only the lack 
of the iris in the eyes indicates positively a date earlier than the 
middle of the second century. R. H. 

124.876 Height 234” (65 mm.) Gift of J. H. Wade. 
2 347.15 Height: 354” (92 mm.) The John Huntington Collection. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for July, 1930, the 
following names have been added to the Membership lists: 


HONORARY FELLOW 

Whiting, Frederic Allen 
FELLOW IN PERPETUITY 
Andrews, Mrs. Matthew 


TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 


Cox, J. D., J 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Prescott, William H. 
FELLOW 
Dustin, Mrs. Alton C, 
SUSTAINING 
Beardslee, Mrs. J. C. 
Cretney, Thomas A. 


TRANSFER FROM ANNUAL TO SUSTAINING 


Eisenbrey, Dr. Arthur B. 
LIFE 


Sharer, Mrs. Margaret Jewett 


TRANSFER FROM ANNUAL TO LIFE 


Alexander, Hadden 
Gilbert, Howard W. 
Hayes, Mrs. Hoyt 


Ackerman, Fred W. 
Albright, John G. 
Antrim, Louise 
Armstrong, Elizabeth 
Armstrong, William A. 
Askew, Mrs. Wilson 
Barrick, Gordon 
Bartlett, William D. 
Bayer, William S. 
Bender, Mrs. Lydia 
Bixler, Harry D. 
Bobrick, Mayo A. 
Boersig, Joseph A. 
Braddon, C. E. 

Briggs, H. Kenneth 
Brown, Dr. Arthur I. 
Brown, Brenton E. 
Bucholz, Robert J. 
Burgess, Anna E. 
Callaghan, Mrs. William 
Chisholm, Mrs. William II 
Cohen, Roger 

Cool, Henry R. 

Coons, Mrs. Lee M. 
Combs, Troy 
Corcoran, Jessamine H. 
Cotton, Margaret 
Crawford, Lanson H. 
Dirks, Mary Eileen 
Dray, Lawrence W. 


Murphy, J. T. 
O’Donoghue, A. S. 
Sampliner, Mrs. William E. 


ANNUAL 


Durham, George 
Enell, Howard H. 
English, Herbert C. 
Fahey, Peter R. 
Feazel, Ernest A. 
Feran, Frances 

Ferris, Amos W. 
Ferris, Walter M. 
Finley, Eloise P. 
Firnkoess, John E. 
Fisher, Mary E. 
Frater, Mrs. George J. 
Fulmer, Victor J. 
Garrett, Mrs. Dorothy 
Gerhauser, William H. 
Gill, Mrs. John Kermode 
Glick, Julius L. 
Griffin, Reverend M. F. 
Gunn, Mrs. Mark 
Hale, Louise K. 
Hamlin, George H. 
Hanning, Maurice F. 
Hanson, Edward 
Hart, Hazel L. 
Hasson, James O. 
Heaslet, James G. 
Henzel, J. Harold 
Herke, Edna 
Hildebrandt, Dorothy 
Hines, Frank R. 
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Smith, George W., Jr. 
Wallace, Dr. Herschel E. 
Whittemore, Ernest W. 


Honicky, Edward J. 
Hopkins, Ben F. 
Hosford, Mrs. Harry W. 
Hruby, Alois 
Hunt, Mrs. Mary 
Hursh, Hal 

acobs, Abraham 

ones, Raymond A. 

ontzen, Frank J. 

ohn, Mrs. Leo 
Krakau, Walter A. 
Lanese, Anna 
Littman, Mrs. Grace V. 
Lloyd, May R. 
McMaster, Mrs. Carlos L. 
McNamara, Edwin 
Meyers, Mrs. Charles 
Miller, — Edward 
Miller, Perry E. 
Neff, Earl J. 
Neighbour, Estella H. 
Newberry, Arthur C. 
Nowak, Leo 
Nuss, Glen G. 
Orkin, Mrs. Byron A. 
Orr, Estelle B. 
Popkins, Samuel K. 
Reifsnider, Bertha 
Rice, Myron W. 
Riebel, Laura M. 
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Roche, Mrs. Maurice F. Siddall, Nettie M. Wasmer, Charles L. 
Rothschild, Joseph Sloan, Edward W. Wasson, Glen C. 
Sagerman, William C. Soutar, Anna M. Weaver, Mrs. Alta J. 
Santry, Mrs. Grace Spangenburg, Charles F. Wilcox, Mrs. Stanley C. 
Schneider, William H. Speck, Herman J. Wilson, Mrs, Allan if : 
Schoepfle, Juanita Spire, William H. Wing, Clarence G. 
Schroder, Mrs. Nella M. Stanley, Mrs. Rhoda Wood, Helen S. 
Seith, Mrs. Ruby E. Sullivan, Mrs. Hazel V. Woodley, Mrs. May L. 
Senghas, Erwin W. Suvak, John N. Wyeno, Juro 
Shaw, Thomas Trundle, George T., Jr. Yule, Dr. Lorne W. 
Shifrin, Frances E. Turcotte, Louis R. Ziechmann, Mrs. F. W. 
Votypka, Helen 

MEMBERSHIP, AUGUST 31, 1930 
Foundation Benefactor........ 84 
Endowment Benefactor........ 229 
Fellow in Perpetuity.......... 6083 


CALENDAR FOR OCTOBER, 1930 


Friday 3. 8.15 p.m. The Age of Augustus, by Dr. H. H. Powers, 
Lecturer, Boston. 
Sunday §. 2.45 p.m. Gallery Talk, American Painting, by Miss Young. 
4.00 p.m. For Young People. The Story of Herakles, the 
Strong Man, by Miss Keyser. 
Wednesday 8. 8.15 p.m. Organ Recital, by Mr. Quimby. 
Friday 10, 8.15 p.m. Greek Painting, by Dr. Oskar Hagen, Professor 
of History of Art, University of Wisconsin. 
Saturday 11. 2.00p.m. For Young People. Film: The Art of Spinning and 
Weaving. 
Sunday 12. 2.45p.m. Gallery Talk, Greek and Roman Sculpture, by 
Mr. Howard. 
4.00 p.m. For Young People. The Winning of the Sword 
Excalibur, by Mary Johns and Bennetta Thomp- 
son, 8th grade, Fairmount Junior High School. 
Friday 17. 8.15 p.m. Virgil and Contemporary Culture, by Gordon J. 
Laing, Professor of Latin and Dean of Graduate 
School, University of Chicago. 
Saturday 18. 2.0op.m. Musical Afternoon for Young People. 
Sunday 19. 2.45 p.m. Gallery Talk, Modern French Art, by Mr. Ramus. 
4.00 p.m. For Young People. The Story of Chevalier Bay- 
ard, by Miss Gibson. 
Wednesday 22. 8.15 p.m. The Piano Sonatas of Ludwig van Beethoven. 
Sonata in F Minor, Opus 2, No. 1; Sonata in D 
Major, Opus 10, No. 3; Sonata in C Minor, Opus 
10, No. 1; Sonata in E Flat Major, Opus 7, by 
Beryl Rubinstein, The Cleveland Institute of 
Music. (For non-members.) 
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Friday 24. 8.15 p.m. The Piano Sonatas of Ludwig van Beethoven, by 
Bery! Rubinstein. (For Museum members.) 

Saturday 25. 2.00p.m. For Young People. Film: A Trail Ride in the 
Canadian Rockies. 

Sunday 26. 2.45 p.m. Gallery Talk, Egyptian Art, by Mrs. Howard. 

4.00 p. m. For Young People. Menes, First King of Egypt, 

by Miss Kast. 

Friday 31. 8.15 p.m. Classical Furniture, by Edwin Avery Park, Lec- 
turer, New York. 


REGULAR EVENTS 

Sundays at 4.00 p. m. Museum Hour for Little Children, Miss Keyser. 

Sundays at 5.15 p. m. Organ Recital, by Mr. Quimby. 

Mondays at 4.00 p. m. History of Painting, by Mr. Martin. (Beginning 
October 6). 

Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 to 4.00 p. m. 
Guidance through the galleries, by Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 

Wednesdays at 5.00 p. m. Mediterranean and European Art Centers, by Mr. 
Martin. (Beginning October 1.) 

Wednesdays at 7.00 p. m. This Week in Musical Cleveland, by Mr. Quimby. 
(Beginning October 1.) 

Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 
(Beginning October 1.) 

Wednesdays at 8.00 p. m. Modern Art and Decoration, by Miss Young. 
(Beginning October 1.) 

Thursdays at 10.30 a. m. Flemish, Dutch, and German Painting, by Mr. 
Ramus. (Beginning October 2.) 

Saturday mornings. Classes for Members’ Children. Gallery Classes for;Mu- 
seum Members, by Miss Young. (Beginning October 11.) 


EXHIBITIONS 


Gallery IX, Paintings and Water Colors from the Museum Collection. 

Gallery X, Prints. Gifts of The Print Club. 

Gallery XI, Entrance to Loggia, Art Pertaining to Virgil and His Time, com- 
memorating the bimillenium ef his birth. 

Educational Corridor, Children’s Drawings lent by Worcester Art Museum. 

Children’s Museum, North American Indian Art. 

Textile Study Room, Greek Island Embroideries. 


NOTE 


Applications for registration in all adult classes may be made 
at the office of the Educational Department. 
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THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JouHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HUNTINGTON Horp 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLARK SAMUEL MATHER 
RALPH M. CoE WILLIAM G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. JouN L. SEVERANCE 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON EDWARD B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 
ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE EpWARD B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 
The President of Case School of Applied Science 
WICKENDEN 
“ALFRED KELLEY 
Mrs. RALPH T. KING 
Woops KING 
Amos B. MCNAIRY 
LAURENCE H. NorTON 
KENYON V. PAINTER 


CHARLES T. BROOKS 
E. S. BuRKE, JR. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEIss 
CHARLES B. GLEASON 
SALMON P. HALLE _ JAMES PARMELEE 
H. M. HANNA FREDERIC S. PORTER 
Epwarp S. HARKNESS MRs. FRANCIS F. PRENTISS 
GUERDON S. HOLDEN Mrs. JOHN SHERWIN 
Mrs. T. P. HOWELL Mrs. ANDREW SQUIRE 
Davip S. INGALLS AMBROSE SWASEY 
Mrs. H. H. JOHNSON Mrs. WINDSOR T. WHITE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Assistant Director RossiITER HOWARD 
Secretary to 
the Director 
Editorial Assistant 
European Representative 
Cashier 
Registrar 


CLARA E, GAETJENS 
HELEN FOOTE 
HAROLD W. PARSONS 
WALTER A. CROLEY 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Datsy W. WARNER 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art ROssITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 

Asst. in Decorative Arts HELEN Foote 
Curator of Oriental Art Howarp C. HOo.itis 
Asst. Curator of Prints Leona E. PRASSE 
In Charge of Primitive Art CHARLES F. RAMUS 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossiITrER HowarD 

Assistant Curator (Children) Louis—E M. DUNN 

Assistants: Mrs. Howarp, Miss Kast, Mr. 

MARTIN, Mr. Ramus, Mrs. RUGGLES, MIss 

YouncG. Secretary, Miss ROGERS 

Literary Assistant KATHARINE GIBSON 
Librarian, NELL G. SILL. Assistants: Miss KLoss, 

Miss HAWLEY, MIss TALLMAN, MIsSs THWING 

Miss VAN DER VEER 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6; 
Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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